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nspired by Untitled (Five-bladed
Saw) from artist Jim Dine’s Untitled
Tool Series (1973), I gave my students
an assignment “in the manner of” so
they too could give a sense of monu-
mentality and awe-inspiring presence
to an object that is considered ordi-
nary, and ordinarily overlooked for its
lack of presence.

We often take for granted the myri-
ad objects drawn, designed and creat-
ed to be functional and of use to us in
our daily lives. This was the focus for
this particular assignment: to allow
these “taken for granted” objects of
ease to be recognized for their beauty
and value to us.

Dine often used a contour line draw-
ing to get the shape of an object on
paper. We also used this technique, dis-
cussing how we could take a seemingly
simple kitchen utensil and give it a real
sense of importance through our skills.

We took into consideration the place-
ment of the object on the page, as well
as the direction the object appeared to
be coming toward us; both decisions
were important compositional concerns.

.Lﬂ. Go to artsandactivities.com and click on
this button for the hyperlink to several
4 works from Jim Dine’s Untitled Tool Series.
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rt’A in the
chen. . .

We were also concerned with using
our foreshortening skills so that the
utensil appeared to be projected toward
the viewer, thereby giving us an imme-
diate response to the object. This was
very difficult for the majority of the stu-
dents because they followed my direc-
tions in choosing interesting and
unique objects found in the kitchen!

Many of the utensils were antiques
and had uses I could only guess at; sev-
eral of the tools were complicated giz-
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LEARNING OBJECTIVES

High-school students will ...

e draw from observation.

e render portions of the object.

e experiment with a variety of media
and techniques.

® use chosen media fo suggest movement.

e use foreshortening to give the illusion that
the object is coming towards us.

® write an homage to their final piece
(prose or poem).

MATERIALS

Various kitchen utensils

Pencil

Newsprint

Ink, brush, pen nibs

Gesso

Staedtler eraser/kneaded eraser
Drawing paper or illustration board
Charcoal, litho crayon, white pastel,
graphite sticks

< Dave (wing corkscrew).

A Michelle (slotted spatula).
< Megan (can/bottle opener).

mos with twisting, turning blades or spi-
raling stems that really challenged the
students’ drawing and observation sKills.

Once the students successfully
drew their utensil from the direction
that most intrigued and challenged the
viewer, we concentrated on “render-
ing” part, if not most, of the object. Jim
Dine often used a background treat-
ment to effectively allow the actual
object to become the “negative” space,
and then he’d render, beautifully shad-
ing and modeling to describe its
roundness and texture.

To further test the skills and imagi-
nations of my students, I put out a host
of art materials—charcoal, litho cray-
on, gesso, graphite sticks, white pastel,
ink, water and so on. I did a little demo
and showed a series of drawings done
using all of those materials at different
stages, and how one could achieve a
soft line one way and a hard edge at
another time or stage.

It’'s interesting that some “looks”

see KITCHEN on page 47
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KITCHEN

continued from page 29

can be achieved
only through the
mixing of these dif-
ferent media, and that can only be
understood through experimentation.
The students who took the time to
experience these materials and learned
to get certain effects with them were, I
think, pleased with the unusual effects.

I discussed how primitive, elemen-
tal and “human” the basic need to
“mark-make” really is, and how impor-
tant it is in creating a dramatic and
powerful image.

Oftentimes, utilitarian objects are
considered unimportant as a subject
for a fine drawing or painting, but I
wanted my students to understand that
the subject matter isn’t always as
important as the way in which the
artist brings it to life with their skills.
Regardless of the various media, the
use of lighting, size and the suggestion
of movement can bring any ordinary
subject into high art.

The students learned how power-
ful the artist really is in taking some-
thing mundane and ordinary and giv-
ing it a new image—one that
everyone takes note of, seeing it dif-
ferently, accepting its beauty within
its seemingly simple design.

Many of the finished drawings gave
these objects a feeling of projecting
and hurtling thorough space. The
mark-making in the background sug-
gests atmosphere and environment,
giving a visual rhythm to their action.
A few students drew corkscrews and
the way they are handled makes them
look as though they are turning and
catapulting through space! They're
immensely effective.

The students developed their compo-
sitions starring these utensils from the
kitchen, giving them a sense of presence
and beauty previously unacknowledged.

I encouraged them to complete
their assignment by writing a poem,
prose or short story about the object’s
beauty, design, its function and our
need for the utensil.

We all learned the names and uses
of many objects we had never seen
before, but more importantly, we
drew, composed, wrote and created
magnificent drawings paying homage
to the ordinary. And, for a time, art
was in the kitchen. [ |

Now retived, Geri Greemman was art-
department head at Willowbrook High
School in Villa Park, Illinois. She cur-
rently serves as a Contributing Editor at
Arts & Activities.
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winning

program
from

CRIIMAC!
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JAGUARS, MERMAIDS, ana M0
THE MASKS of MEX]CO

Recipient of a bronze medal from
the New York Film Festival, this program
highlights the exciting tradition of
mask making in Mexico.

To order for your classroom today or
request a catalog call 1-800-913-8555,
or visit www.crizmac.com
for our online marketplace.

CRIZMAC Art & Cultural Education Materials, Inc.
P.0. Box 65928, Tucson, AL 85728

Fax 520.323.6194
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Ensures that

each drawing

student is
prepared for {7 ==
any level
drawing class.

to your favorite
General’se
drawing kits!
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Penail Makers in the USA Since 1589
GENERAL PENCIL CompaNy, Inc.

PO Box 53111 Redwood Cily, CA 94063
www.GeneralPencil.com
for & sample of General's products

send $3 depl ARTS al the above address
(Circle No. 214 on ARTS & ACTIVITIES Reader Service Card)
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products

division of Haugen Mfg.
Glaze & Stilt Products

@LYmPIC KILNS

Building the Finest Kilns for Your Creative Spirit!
Equipping Schools with Gas, Electric & Glass Kilns
Low-Fire Ceramic Glaze & Stilts Available at Unbeatable Prices
Call or E-mail for Kilns, Glaze & Stilt Catalogs Today!

Sales 800-241-4400 Help Line 770-967-4009
Fax 770-967-1196

E-mail info@greatkilns.com

www.greatkilns.com
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Paint with Light

Bl

Do you
have tips for art
teachers you'd
like to share?

e-mail them to Geri:
triedandtrue@artsandactivities.com
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